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ALBERT RAMAJ] & ZEF AHMETI

Studiues, St. Gallen-Zvicér

ZOJA E SHKODRES DHE PERHAPJA NEPER EVROPE E
ZVICER PAS VDEKJES SE SKENDERBEUT

“Qysh njat dité qé na u largove

Nji mijé té zezat na kané mblue
Kthe o Zoja e Kshillit t"Miré

Na prij n"paq t hyjnushmit hiré....”

Kjo éshté njé pjesé nga kénga e vjetér popullore shqgiptare gé
éshté e frymézuar nga “ikja” e Zojés sé Shkodrés né Genazzano né

Itali. Kjo kéngé ka njé pjesé té historisé sé saj mé vete, sidomos sa i
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pérket fjaléve “nji mijé té zezat na kané mblue”, e cila nuk éshté
subjekt i trajtimit né kété shkrim.

Gjergj Kastrioti-Skénderbeu ishte jo vetém luftétar, por edhe
prijés i shqgiptaréve pér shumé vite me radhé. Para vdekjes sé tij,
pushtohej e gjithé Shqipéria nga turqit. Pér popullatén e vendit nuk
ge e lehté kjo gjé. Skénderbeu vdiq mé 1468. Njé vit mé paré, piké-
risht né vitin viti 1467, qe béré njé lloj kthese pér shqiptarét, pasi ky
vit shénon njé ngjarje interesante dhe gé la mbresa té médha pér
historiné e popullit shqiptar, sidomos atij té besimit katolik. Né kété
vit shénohet sipas legjendés shpérngulja né Itali, pikérisht né
Genazzano, i “Zojés sé Kéhillit t€ Miré” (Madre del Buon Consiglio),
apo si¢ njihet né gjuhén popullore “Zoja e Shkodrés”. Né aspektin
historik, legjenda e kalimit té Zojés sé Shkodrés né kishén e
Genazzano-s mbéshtetet me faktin se né shek. 15, kemi disa valé té
largimit nga Shqipéria drejt Italisé. Vala e paré ndodh né vitin 1448,
pastaj e dyta ishte ajo e vitit 1467, né vitin e “fluturimit” té figurés sé
Zojés, dhe e treta mbas vdekjes sé Gjergj Kastriotit dhe pushtimit
otoman té Shqipérisé. Mes viteve 1448 dhe 1774 kishte disa valé
migrimi. Legjenda duhet té keté lindur pér shkak té ndonjé ndodhie
té asaj kohe té cilén ne nuk mund t’a shpjegojmé, e cila ka ndihmuar
lindjen e késaj legjende té “fluturimit”.

Eshté pér t'u cekur se shgitparét u béné népér Europé té njohur
pérmes veprés dhe jetés sé Skénderbeut. Né fakt kété e béri té mun-
dur sidomos historinai Marin Barleti me dy veprat e tij "Rrethimi i
Shkodrés" e shkruar né gjuhén latine (De obsidione Scodrensi), botuar
né Venecia pér heré té paré mé 1504 dhe , Historia e Skénderbeut”
(Historia de vita et gestis Scanderbegi Epirotarum principis... (1505-1508,
gé u pérkthyen né disa gjuhé europiane dhe prej tij u morén informa-

ta pér botime té tjera né gjuhé té ndryshme.
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Por kétu éshtée pér tu
potencuar se “Zoja e Késhillit té
Miré” béri gé shqiptarét té béhen
té njohur né Europé né disa qarqe
té Kishés katolike, dhe kuptohet
gé kjo ndodhi pérmes Genazzano-
s, afér Romés. Si¢ duket familja
Kastrioti ishte e lidhur me kultin e
Zojés Mari, Nénés sé Jezusit. Kété
e déshmon edhe piktura gé
Donika Kastrioti kishte marré me
vete nga Shqipéria, pasi ishte
shpérngulur né nga Shqipéria né
Napoli dhe nga Napoli kishte
shkuar né Valencia tek gruaja e

Alfonsit, Katarina, e cila pikturé

ruhet né Kishé té atyshme né
(Piktura gé Donika Kastrioti kishte | Valencia, pikérisht tek varri i Do-
sjellé me vete nga Shqipéria, . . Lo .

foto: Bejtullah Destani) nikes dhe i Katarinés né manas-

tirin “El Real Monasterio de la

Santisima Trinidad de Valencia”. Né até pikturé éshté pikturuar
Maria me Jezusin fémijeé.

Legjenda thoté se gjaté kohés sé pushtimit osman té Shqipérisé,
figura e Zojés sé Shkodrés fluturoi nga muri i kishés sé kalasé sé
Shkodrés dhe mori drejtimin e Italisé, sé pari né Romé e pastaj né
Genazzano afér Romés. Pércjelljen e Zojés sé Shkodrés e kishin béré
dy persona té quajtur Gjergj dhe de Sklavisi (Georgio & de Sclavis)
nén shogériné e engjéjve. Legjenda rréfen se, né rrugétimin e saj pér

né Romé, uji i detit Adriatik ishte shndérruar né mermer dhe né Itali
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tigura kishte mbérritur me 25 prill 1467 né Genazzano afér Romés.
Me t'u shfaqur né kété kishé, kambanat fillojné vetvetiu té bien
pandérpreré. Sipas regjistrimeve né njé libér té kohés, prej 27 prillit
deri me 14 gusht 1467 né kété vend ndodhin 159 mrekulli té
ndryshme, dhe meqé numri i mrekullive ka gené kaq i madh,
rregulltarét agustiniané né até kohé kané pushuar sé béri regjistrimet
e métejshme.

Né pjesén mé té madhe té pikturave apo afreske ashtu paragqitet
né shumicén e rasteve edhe ikja e Zojés sé Keéshillit t¢ Miré: né
pércjellje té dy personave (Gjergjit dhe de Sclavis) dhe engjéjve duke
kaluar detin. Ende pa u vendosur miré né atdheun e ri, ajo fillon té
béjé mrekulli, si p.sh. shérime sémundjesh, kuptohet se flasim
pérheré sipas legjendés. Por “fluturimi” i Zojés sé Shkodrés mund té
kuptohet si sinonim i ikjes sé arbéreshéve si refugjate té krishteré e
me gjasé duhet t'a kené marré edhe figurén e Zojés sé Shkodrés me
vete. Kjo temé ende nuk éshté hulumtuar si duhet deri mé sot. Pér
mé shumé se 500 vjet, Genazzano éshté shndérruar né njé cak pér
shumé shtegtaré (pelegriné).

Té 1émé legjendén anésh e té theksojmé sé piktura murale né
Genazzano éshté e autorit Antonio Vivarini, qé éshté njékohésisht
edhe themelues i shkollés “Murano”. Marco Basaiti ishte piktor
shqgiptar gé lindi né Venedik dhe ishte edhe ai i késaj shkolle. Si
pasojé e démtimit té pikturés, né vitet 1955-1959, béhet restaurimi i
késaj pikture. 15 vite mé voné njé rregulltar agustinian zbulon emrin
e autorit né jakén rreth qafés sé veshjes sé fémijés qé e mban né doré
Zoja e Késhillit té Miré. U zbulua sé né kété pikturé éshté shkruar:
“A. Viva...fecit.” pra, qé do té thoté se autori i pikturés éshté Antonio
Vivarini. Afresku né Genazzano né pérmasa 45,5 x 31 cm, éshté

vepér Antonio Vivarinit, i cili veproi mé sé shumti né Venedik dhe
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(Afresku i Zojés sé Késhillit
miré ne kishen né Genazza-
no e piktorit

atéheré u muar si dhuraté nga
qielli pér popullin dhe késhtu
tIlloi legjenda. Ka mendime se
afreskun né Genazzano ka
pikturuar Gentole da Fabri-
ano.

Duhet pasur parasysh se
vejusha e pasur Petruccia da
Genazzano ishte e angazhuar
gé té renovonte kishén né Ge-
nazzano, e cila kishte mbetur
shumé e shkatérruar dhe kur
u pérhap lajmi pér legjendén e
“Zojés sé Shkodrés” se kishte
ikur dhe shpétuar nga turqit

ndodhi kjo gé kjo pikturé murale u
bé aq avansuar né vitin 1476. Autori
kishte pikturuar afreskun para kétij

por

déshironin gé té vendosnin njé kon-

viti, ishte mbuluar dhe kur
zolé (bartése, shtyll) afér pikturés,
dhe gipsi i shkatrrua dhe doli pak né
pah nga prekja e murit se né até

pjesé kishte njé pikturé murale dhe

. NE DI MARIA
SANTISS. DEL BUON CONSIGLIO
Che fr veneranella Chiefa dei PP. Agoftiniani-
di Gennazzano ..
Recitarete tre Ave Maria al Cuore puriffimo
di- Mavia,
ORAZ IONE,

Maria SS. del Buon Configlio io vi recito 3.
Ave Maria in onore’ del Voftro- Purifs. Cuore ,
¢ non voglio offendere il voftro- Divino Figlinolo ..
Vi dimando 1l Buon configlio per far lavolontd
di Dio e di Voi , e vi dd 1l Cuor mio nelle vofire
Santifs. mani . Finalmente vi dimando la gra-
zia N. fe ? efpediente all Anima mia, fe nd, me
ne b ‘raffegnato alla voftra Santifs. volonta «

Ave Maria .
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si njé mrekulli nga Shkodra né Genazzano, ishte njé arsye pér
besimtarét katolik né Genazzano té jepnin para pér kété renovim qé
vejusha Petruccia da Genazzano kishte paraparé e qé nuk kishte mé
té holla pér kété renovim.

Por, njé gjé ende mbetet e pazbuluar pér historianét e sotém: si
ndodhi gé afresku e Antonio Vivarinit té pikturohet né pikturé gé
paraqiten dy pércjellésit nga Shqipéria Gjergji dhe de Sclavis né até
pikturé duke pércjellur Zojén e Shkodrés nga Shkodra pérmes detit
adriatik e deri né Genazzano, pra fjala nuk éshté pér afreskun né
Kishén e Genazzanos, por pér pikturén dhe si erdhi deri tek ai motiv
gé té béhet kjo pikturé e nohur né téré botén. Ndoshta ishte shkaku
gé té renovohet kisha e Genazzanos e pérmes késaj legjende mund té
tubonin vejusha Petruccia da Genazzano dhe murgjit Augustin né
Genazzao té holla pér renovim, sepse Augustinét né kété kohé nuk
ishin mé né gjendje té miré financiare sikur mé paré. Piktura e Zojés
sé Shkodrés éshté béré mé voné e njohur, jo até vit kur éshté
“zbuluar” afresku i Antonio Vivarinit né kishén e Genazzanos.

Se si erdhi gé kjo kishte ikur nga Shqipéria, mbetet té hulum-
tohet, por gjithésesi duhet té keté dicka me Republikén e Venedikut,
sepse piktori Antonio Vivarini kishte vepruar shumé kohé né
Venedik dhe né Venedik kishte shqiptaré qé ishin shpérngulur qysh
né kohén e Skénderbeut. A ka té béjé me pikturén e Donika Kastriotit
kjo gjé gé kishte sjellé me vete e gé e cekém mé lart? Kété ende nuk
dimé, por do té hulumtojmé né kété drejtim edhe pse viti i Donikés
dhe viti i asaj té Genazzano-s nuk pérputhen, por dihet se Kontaktet
e Kastriotéve mes Venedikut e Napolit ishin edhe mé té hershme.
Edhe njé ¢éshtje duhet té ristudiohet né kété drejtim sa i perkét Zojés
sé Shkodrés: ¢faré roli luajtén Arbéreshét pér kété gjé, pra pér veprén

e Antonio Vivarinit né Genazzano? Mendojmé se rol té madh, por

~4 8~



edhe ky duhet té hulumtohet. Kush ishin sakté Gjergji dhe de Sclavis,
dy “pércjellésit” e Zojés sé Shkodrés nga Kalaja e Shkodrés pérmes
detit Adriatik deri né Genazzano? Ende nuk kemi té dhéna té sakta
pér kéta dy persona, por si¢ duket de Sclavis nuk do té keté gené
shqiptar, sé paku sipas emrit qé figuron kétu, pra duhet té kishte
dicka me emrin sllav. Saktésisht pyetja kryesore pér Zojén e
Shkodrés do té jeté se cfaré lidhjeje kishte me Skénderbeun? Sé paku
pérmes Venedikut dhe piktorit Antonio Vivarinit mund té keté pasur
njéfaré lidhjeje, apo pgjaté vizités sé tij né Romé, sepse Vivarini ka
vepruar edhe né Romé dhe né vitin 1464 kishte pikturuar né muzeun
e Vatikanit bash né té njéjtin vit qé ishte edhe veté Skénderbeu né
Romeé. Shtrohet pyetja se si pi-
kérisht piktura murale e Zojés
sé Késhillit t¢ Miré né Gena-
zzano qé pikturoi Antonio
Vivarini, u legjendarizua se
erdhi prej Shkodrés?!

Pérhapja e Zojés sé
Késhillit té Miré npér
Evropé

Me vendosjen e Zojés sé
Shkodrés né Genazzano, ajo
tashmé nga aty do té fitojé njé

" pérhapje té métejshme jo ve-

tém né Itali, por edhe né pjesé

té ndryshme té Evropés. Sé
Njé pikturé polake e shek. 19. Flu- . . L
turimi i Zojés sé Shkodrés me bashku me t€ do t& udhétojé
pércjellésit drejt Italisé. edhe legjenda e ardhjes dhe
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vendosjes sé saj né Genazzano.

Njé ndihmé té madhe pér pérhapjen e késaj figure/pikturés sé
Zojés sé Késhillit t¢ Miré né rajonin gjermanofon lidhet me njé
udhétim té kanonikut roman Andrea Bacchi (arbéresh?) nga bazilika
e Shén Markut né vitin 1753 pér né Gjermani. Ai né vitin 1734 né
Genazzano ishte shéruar nga njé sémundje depresive dhe kishte
vendosur té shpérndante figurén e Zojés. 14 vite mé voné, mé 1748,
ai kishte shpérndaré 97 000 ekzemplaré té kopjes sé saj né letér.
Gjenerali i Agustinianéve kété nismé e konfirmon né vitin 1753. Me
ndihmén e kétyre figurave duhet té jené shéruar edhe sémundje té
rénda té ndryshme. Edhe prifti arbéresh Stephano Rodota e bart njé
kopje té€ Zojés sé Shkodrés né S. Bernadetto Ullano né Kalabri. Ai me
rastin e mbajtjes sé njé meshé né altarin e kishés sé¢ Genazzanos né
vitin 1713, ishte ngazéllyer aq shumé sa vendosi t'a merr me vete njé
kopije, si¢ do ta quaj ai, té “Gruas shgiptare”.

Sipas njoftimit té piktorit Ludwig Tohi, kur e kishte vizituar me
11 gershor 1747, piktura/figura e Zojés sé Shkodrés kishte paré edhe
ndérrimin ngjyrave dhe pamjen e fytyrés sé Zojés. Mbase kétu edhe
kardinali me prejardhje shqiptare Alexander Albani né vitin 1734
kishte ndértuar njé altar té ri, para té cilit ndizeshin 13 drita argjendi.

Mirépo kopjet e késaj figure marrin njé hov té madh shpérn-
darjeje né shek. 18. Kopjet né pikturé dhe gravuré shpérndahen
sidomos nga rregulltarét agustiniané té Genazzanos.

Lidhur me shfagjen e figuré sé Zojés sé Késhillit Miré né vitin
1878, Vikari Gjeneral i Diogezés sé Shkodrés i shkruan njé letér me
pérmbajtje insistuese prefektit té misionit apostolik né Epir. Aty
informohet pér kishén e vogél qé kishte gené né shpatin e késhtjellés
sé Shkodrés prej nga ku Gruaja e Shkodrés ishte bartur né ményré

mrekullueshme né toké té huaj, pra né Genazzano, pasi vendi ishte
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pushtuar nga osmanét. Se ardhja e osmanéve ka shkatérruar gjithcka,
shenja, shkrime, njeréz, porse ajo ¢ka nuk kishte arritur té shuajé
ishte kujtesa e té krishteréve se figura e mrekullueshme pér té cilén
tlitet té keté ekzistuar né lagjen e qytetit t€ Shkodrés té quajtur Ali
Beg Mahalla (Ali Begh-Mehalasi), si dhe duke informuar se ne
shpesh i lutemi asaj gé ajo té kthehet né vendin e saj té vjetér. Kush i
ka paré pérkushtimet (njetet) e shqiptaréve né dhomén prané
sakristies t€ Genazzanos, fotografité, zemra, flamuj, zogj dhe shinat
stabilizuese pér kémbé té thyera fémijésh, rroba, fustan kurore, dhe
plot fotografi tjera té viteve 30-té té shek. XX, e gé tregojné proce-
sionin e gjaté té shqiptaréve, se si ata marshojné né dyert e Genazza-
nos dhe si ata shtyhen para kishés, ai me siguri edhe do t'i besojé
raportit té atit agustinian pér lidhjen e ngushté mes Shqipérisé dhe
Genazzanos. Sidomos lidhja e ngushté me Genazzanon e shqiptaréve

té vendosur né Itali ka réndésiné e vet.

Pérhapja né Gjermani

Princesha e Bavarisé né vitin 1760 Maria Antonia, njé kopje té
tfigurés sé bekuar/prekur me figurén e ndodhur né Genazzano dhe
sjell né Miinchen dhe ua jep rregulltaréve Augustiniané. Princesha e
Bavarisé dy vjet mé voné financon njé kjopje té figurés pér Hofkirche
né Dresden. Kopja e Miinchenit me kohé béhet edhe si pikénisje pér
pérhapjen e saj. Mandej pérhapja do béhet edhe né Koln, Mainz,
Achen, Essen, Wiirzburg, Miinnerstadt. Né fakt pérhapja e kopjes sé
Zojés sé Késhillit té miré éshté aq e madhe népér Gjermani, sa deri
mé tani askush nuk ka marré mundimin té regjistrojé té gjitha ato
kisha e kapela, apo edhe murale private ku gjendet ajo.

NEé vitin 1767 formohet né Kinzweiler véllazéria Maria e Késhillit

té Miré. Ajo kujtohej ¢do té dielé té paré té muajit. Né Aachen pérveg
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se adhurohej, né vitin 1771 publikohet edhe njé libér me lutje. Gjaté
shek. XIX, shtrohet llojshméria e librave té tille. Kétyre librave u
paraprinte njé parafjalé, ku shpjegohej né ményré té detajuar historia
e legjendés sé kalimit té figurés sé saj nga Shkodra né Genazzano e
gé mé voné gradualisht do largohet né botimet e mévonshme.
Késhtu ipeshkvia e Essen-it shpall Zojén e Késhillit té Miré si
pratrone/pajtore té saj edhe pse ajo kétu njihet si “Madona Arté e

Essenit”.

Pérhapja né Austri

Kopje té riprodhuara té Zojés sé Késhillit t¢ Miré do té gjejné
qasje edhe népér kapelat e kishat e ndryshme austriake. Vetém
Vjené, deri mbas Luftés sé
paré Botérore kishte 5 kapela
apo kisha ku gjendej figura e
késaj Zoje.

Né vitin 1754 At Caspar
Scheurer, kishte sjellé njé
kopje té figurés nga Gena-
zzano né kishén manastir té
agustinianéve kémbézbathur
(sot kisha e St. Rochus dhe
Sebastian) né Vjené. Fillimisht
ajo ishte vendosur né pjesén
anésore té altarit, mirépo né

vitin 1759 me déshrirén e

Maria Theresias, qé e adhu-

ronte shumé, kérkon té ven-
Zoja e Shkodrés mbi altarin né Stift Stams !

(Tirol). Foto Z. Ahmeti doset mbi altar. Abati i Stift
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Stams, Rogerius Seiler, siguron me 1757 njé figuré té Zojés sé
Késhillit té Miré pér kishén cisteriane dhe gjaté procesionit festiv
duhet té jeté shfaqur njé ylber me njé bukuri magjepése. Kopja e
bekuar né Genazzano dhe e vendosur né Stift Stams (Tirol), si do ta
shohim mé poshté, do béhet edhe piké ndikimi pér pérhapjen e saj
edhe né kishat katolike né Zvicér.

Késhtu pérhapet népér gjithé Austriné Zoja e Késhillit té Miré —
Zoja e Shkodrés dhe asaj i kushtohen apo né to vendosen kopje té
késaj figure: né NiederOsterreich 7 kisha e kapella; Bugenland 5;
Steiermarkt 24; Karnten 15; Oberdsterreich 6; Salzburg 26; Tirol 34;
Voralberg 9; Siidtirol 3. Secila nga kéto riprodhime ka historiné e vet

gé ne kétu pér arsye té natyrés sé shkrimit nuk po i trajtojmé me

detaje.

p  Pérhapja e riprodhimeve té
~ Zojés sé Shkodrés népér kishat
e Zvicrés

Né kishat, kapelat dhe mana-
. stiret e ndryshme zvicerane hasim
| né figurén e shenjte Zojés gé po
flasim kétu, me emértimet si: “S.
? Maria de Buon Consiglio”, “Mater
| boni Consilii”,

“Maria vom Guten Rath”. Né

rajonin e Zvicrés qé dikur i takonte

ipeshkvisé sé Konstanz-it, kemi mbi

100 figura té Zojés sé Késhillit Miré.
(Zoja e Shkodrés né Schlatt/

Appenzell né Zvicér, foto A. Né pérgjithési duhet té nénvi-
Ramaj)

zohet se pérhapja e figurave té tilla
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té shenjta nuk njohin kufij. Ndikimet né Zvicér vijné sidomos nga
Stams i Tirollit (Austri). Né kopjen e bekuar né Genazzano dhe té
vendosur né Stift Sams (Tirol), béhet edhe pikéndikimi pér pérhapjen
e saj edhe né kishat katolike né Zvicés. Sikurse do té ndodhé edhe né
disa vende tjera mé voné, né vitin 1757, pér pérhapjen e Zojés sé
Késhillit t¢ Mire né Manastirin Stams themelohet njé véllazéri e cila
do té ndihmojé né pérhapjen e fuqisé shéruese shpirtérore té Zojés.
Rregulltarét e urdhérit agustinian e themelojné veté véllazériné e tyre
né vende té ndryshme. Késhtu né Freiburg kéta themelojné né vitin
1766 “Confraternité du bon Conseil”. Véllazéri té Marisé sé Késhillit
té Miré themelohen edhe né vende té ndryshme té Zvicrés si: né
Abtwill AG (1774), Adligenséil LU (1776), Rain LU (1776), Hergiswil
LU (1780), Inwil LU (1824), Menznau LU (1827), Hoglingen AG dhe
Romanshorn SG (para 1767).

Né pérgjithési mund té thuhet se pérhapja e figurés sé Zojés sé
Késhillit Miré né Zvicer né shek. .
XVIII ndikohet nga tri ané: Genazza- | .
no, Stams-it dhe prej rregulltaréve
agustiniané né Freiburg. Disa prej
figurave gé jané né Zvicér vijné nga
Genazzano si ajo né manastirin
Notkersegg né St. Gallen, Eshenbach
té Luzern-it. Si shembull mund té me-
rret edhe transferimi i njé “kopjeje” té
tigurés sé shenjté nga Genazzano pér

né Bottstein AG né kapelén e “Marisé  Siais

sé Késhillit Miré” e cila lidhet me njé

mrekulli. Kjo figuré ishte dhuruar (Zoja e Shkodrés né St. Gallen

nga Stanislaus von Schmid i Botts- | /Zvicer né kishén Notkersegg,
foto A. Ramaj)
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tein-it. Ky pas vdekjes sé babait té tij né vitin 1766 sé bashku me té
véllané e tij, Franz Joseph-in marrin pushtetin né Bottstein. Né kété
kohé Stanislau kishte gené ende né detyré leutnant garde né shérbim
té mbretit té Napolit. Ai duke kthyer pér rastin e vdekjes, e merr e
vete edhe njé “kopje” té Zojés sé Késhillit t¢ Miré nga Genazzano.
Sipas kronikés sé familjes Schmid gjaté udhétimit né det ngrihet njé
stuhi e fugishme. Si pasagjerét po ashtu edhe drejtuesit e anijes i kapi
friké e madhe. Stanislaus né ato momente shkon e merr figurén e
Zojés dhe té gjithé gjunjézohen para sajé dhe e lusin pér ndihmé e
shpétim. Pak mé voné getésohet stuhia dhe té gjithé shpétojné. Né
téé njéjtin vit Stanisllaus vendos qgé figurén né fjalé t'ia dhurojé
kapelés né vendin e tij. Kjo figuré me sulmet francese démtohet.
Késhtu ajo né shek. XIX zévendésohet nga njé pasardhés i po késaj
familjeje, ku nuk shihet vetém figura e ngushté e Zojés, por edhe
historia e shpétimit né anije.

Sa pér ilustrim kétu po potencojmé njé fragment interesant qé e
gjejmé edhe sot né kantonin katolik t€ Apencellit (Apenzell) ku éshté
e ekspozuar figura e Zojés sé Késhillit té Miré ku del se, né kohén e
konflikteve konfesionale né Zvicér pérkatésisht né mes kantonit
Appenzell Innerrhhoden, gé dominohej nga katolikét, dhe Appenzell
Ausserhoden me protestant, figura e Zojés sé Shkodrés merrej nga té
parét si mbrojtése nga e kegja dhe si shenjtéroré e fitores mu si né
shembullin e shgiptaréve né rezistencén e tyre ndaj turqve.

Pavarésisht nga té vértetat e rreth figurés si té tillé, historia e
tigurés se Zojés Keéshillit t¢ Miré me pérhapjen e sajé népér vende té
ndryshme té Evropés dhe botés ka 1éné gjurmét e saja si Zoja me
prejardhje nga Shkodra. Jashté aspekteve té hapura historike e faktike
rreth , fluturimit” t€ sajé né Itali, fakt éshté se kishte té bénte me disa

ngjarje historike shqiptare té vérteta e té réndésishme té asaj kohe.
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Zoja e Shkodrés bartet sot edhe si pajtore e kishés mé té madhe té
shgiptaréve né New York (ShBA) e misionit katolik shqgiptar né
Luzern té Zvicrés. Nga ajo gé potencuam del se kemi njé linjé trashé-
gimie shekullore e bartur dhe e ruajtur né ndérdijen e shqiptarit, si,

programim’ nga gjenerata né gjeneraté qé reflekton edhe sot!
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AABEPT PAMA] & 3BE®@ AXMETHU

Cm. I'aren- llsajuyapuja

TOCIIOTATA 04 CKAAAP U IIINPEEETO BO
EBPOIIA Y INIBAJIJAPUJA T10 CMPTA HA
CKEHAEPBET

“Ywme moj den xo0za Hu omude
ViAjada upruaa re noxpusare
Bpamu ce o zocnoZo na dobpuom cosem

[Ipedsodu e 60 Mup 60xecmeerocm...,,

Osa e egeH gea og crapara aabaHCKa Hapo/Ha I1ecHa, KOja e MHC-
HnupupaHa o4 ,,3aMIHyBameTo,, Ha rocriofata Ha Ckagap Bo I'enaseHo
BO ltaanja. OBa mecHa nMa eAeH Aea 04 UcTopujaTa Bo cebe, ocode-
HO ILIITO Ce OJHecCyBa Ha 300pOBHUTe ,ljaja IIpHIAA He TIOKpuUBaJe,,
Koja He e CyGjeKT Ha TpeTMpameTo BO OBOj TekcT. lepf Kactpuor
CkengepOer He Oellle caMO BOjHIK, HO Oellle 11 Bogad Ha AaOaHIINTe
BO MHOTy rogumHu no peg. Ilpea merosata cmpr, 1jeaa AabGanmja
Oelrre oKynupaHa o4 TypLure. 3a A10KaAHOTO Hace/leHre OBa He Oerrre
aecHo. CkengepOer ympe Bo 1468 roauna. Eana roguna mpeg Toa,
TOKMY BO 1467 roanHa, e HallpaBeH eJeH IpecBPT 3a AabaHIUTe,
O14ejKu oBa ToAMHa O3HauyBa MHTepeceH HacTaH U OCTaBU TOAeMU
BIIeYaTOILM 3a MCTOpHjaTa Ha aA0aHCKMOT HapoJ4, 0COOeHO Ha TOj O/
KaToAn4dkaTta Bepoucnioses. Criopes aereHgara BO OBa TOAMHaA ce

O3HauyBa IIpeceAyBameTO Ha, TocrofaTa Ha 400puoT coset,, (Madre
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del Buon Consiglio) Bo VItaanja, Tokmy Bo I'eHasaHO, 1AM KaKoO IITO €
IIO3HaTa BO HApOAHMOT ja3uk ,, “I'ocriofa Ha Ckagap,,. Bo ucropuckn
acIleKkT, JAereHjara Ha HpeMuHyBameTo Ha I'ocriora Ha Ckagap BO
upksata Ha ['eHaszaHo, e mogp>kaHa Bo pakToOT geKa BO 15 Bek, uMaMe
HeKO/AKy OpaHOBU Ha MceayBibe 04 AabaHuja KoH Vraauja. IIpsuor
OpaH ce caydysa Bo 1488 roamna, moroa Broporo Oemre Bo 1467
roAMHa, BO TOAMHATa Ha ,AeTambeTo, Ha AMKOT Ha 30ja U TPETOTO IO
cMpra Ha Lepf Kacrpuor u oromaHckarta okymaruja Ha AabaHuja.
ITomery roaunute 1448 n 1774 roauna, nMmalie HeKOAKy OpaHOBU Ha
Murpanuja. /lereHgata MoXeOu e co3dadeHa, IIOpadM HeKoe
cAydyBalbe Ha TOa BpeMe KOoe He MOXeMe Ja ro oOjacHyBaMe, Koja
IoMarasa Aa ce poAM OBa AereH/ja Ha ,,AeTarbeTo,,.

Tpeba aa ce ucraknysa deka AabGanHumurte Bo EBporma, craHaa
IIO3HaTH TIpeKy J4eaoTto u >kmBoTtoT Ha Ckengepber. Ospa 1O
03BOMOXI 0cO0eHO ucropmuapor Mapun bapaetn co ase aeaa
,Oncaga na Ckagap, HanumaHa Ha AaTuHCKM jasuk (De obsidione
Scodrensi), nsaaseHa Bo Benenuja 3a mpsT mat Bo 1504 roguHa u
,Vcropmuja Ha CkeHgepOer, (Historia de vita et gestis Scanderbegi
Epirotarum principis... (1505-1508), koja ce 1mpeBege BO HEKOAKY
eBpOIICKM jasuIIM U OJ4 Hero ce 3eMaa MHpopManumu 3a ApPyru

U3gaHuja Ha pPa3sANYHN ja3ULIN.
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Ho oBae tpeba aa ce moTteHIupa
aeka ,locriofa Ha g00puoT cosert,
BAUjaela 3a ga AaDaHuTe cTaHyBaaT
rnosHatu BO EBpoma, BO HEKOAKy
okpy>xouu Ha Karoamukaa 1ipska u
ce pasbupa oOBa ce CAy4YU IIpeKy
I'enazano, 6aucky 40 Pum. Kako mTo
usraega cemejcrsoro Kacrpuor Gerre
IOBp3aHa co rocriora Mapu, majkara
Ha JVcyc. OBa 1o mortsBpayBa u
nukrypara Koja Jonnka Kacrpuot ro
3eMaaa co cebe oa Aabanyuja, 110
HEj3MHOTO IIpeceayBambe 04 AaOaHU-

ja B0 Hammoan n oa Hammoan ormimaa

BO BazseHcuja, kaj conpyrara Ha Aa-

(Mnktypata koja [oHuKa .
KactpaTv ro goHena co ce6e | $oHco, Karapuna, xoja mmkrypa ce

04 Anbanwja, cnmka: beJTY- | qypa po rpksaTa BO BaeHcnmja, TOK-
sax flecrtaHu)

My Kaj rpoooTt Ha Jonunka u Ha Kara-

puna, Bo Ma"actuport “El Real Mona-
sterio de la Santisima Trinidad de Valencia”. Bo Taa mukrypa e
nukrypupana Mapunja co Vcyc kako gere.

/lereHaaTa BeAm JAeKa 3a BpeMe Ha OTOMaHCKaTra OKyIlallyja Ha
AabaHmja, AMKOT Ha rocrofara o4 Ckagap moaera o4 SUAOT Ha
LpKBaTa Ha kKaaeTo Bo Ckajap u oTuge Bo npasel] Ha Vtaauja, mpso
Bo Pum a moroa Bo I'enaszano, 6amucky go Pum. Vicrpakamero Ha
rocriofata o4 Ckagap ro Halpasuae ABajlla AMIja, KO ce BUKaaT fepf
u Je Cxaasucu (Georgio & de Sclavis) Bo npuapy>x0a Ha aHreaure.
/lereHzara packaxkyBa AeKa BO HEj3MHOTO IIareIriectsue 3a Bo Pum,

BOJdaTa Ha JaApaHCKOTO Mope Oerrre IIpeTBOpE€Ha BO MEPpMEP N BO
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WNraanja amkor crurHaa Ha 25 anpua 1467 roauHa, Bo l'aHesaHO,
6amucky 4o Pum. Co nojasysarbe BO OBa IpKBa, KaMDaHIUTe IIOYHYBaaT
camn 1o cebe aa Oujar Oe3 mpeknH. Criopes perucrpupamara BO
e4Ha KHUTa Ha BpeMeTo, 04 27 anpua a0 14 asrycr 1467 roguna, Bo
OBa 3eMja ce caydyBaaT 159 paszamuHn uyyga u Ougejku OpojoT Ha
gyjaTta O1A TOAKY roAeM, aBIyCTMHCKUTe CBeLITeHNIIM BO TOa Bpeme
IpecTaHa/e Aa I'l BO4aT IIOHaTaMOIIIHU perucTpupanma.

Bo morosemmuro aea Ha HUKTypuTe MAM adpecKuTe, Taka ce
IpeTcTaByBa BO IIOr0AeMMOT OpoOj Ha cAydau UM 3aMIMHaByBameTO Ha
rocriofata Ha 400pMOT COBET: CO cAeAerhe Ha ABajlia ANl (fepf u ae

CkaaBuc) 1 aHreAnTe NOMMHYBajKI IO MOpPETO.

YmTe He 40BOAHO ITOCTaBeHa BO
HOBaTa Ap>KaBa, Taa IIOYHyBa Aa
IIpaBM 4yJa, KaKo Ha IIpuMep AeKy-
Bambe Ha 0oaecTy, cekako 300pyBa-
Me criope/, aereHgata. Ho ,mmoaery-
BameTo, Ha rocrnofara o4 Ckagap
MOKe Ja ce pa3bupa KaKO CMHOHUM
Ha 3aMIHYBameTO Ha apOpemnre
KaKO XPUCTUjaHCKN Oeraaly, Kou
BepojaTHO IO 3emade co cebe U
AMKOT Ha rocrnora Ha Ckagap. OBa

TéMa He € VCTpa’keHa KaKoO Tpe6a

20 aeHecka. Ilo mmoseke oz 500 ro-
(AdpeckoT Ha rocrnioxarta Ha

['eHa3aHOHa MMKTOPOT AHTOHM | eapa 1ea 3a MHOTY TIeAeTPVHA.
BusapuHu, cnnka, Bukurine-

Aavja)
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Aa ja ocraBume aereHja-
Ta HacTpaHa I 4a JMCTaKHyBa-
Me JeKa Mypa/HaTa IIMKTypa
Bo ['enasano e Ha aBTOpOT
AntoHmno Busapmnn, xoj uc-
TOBPEMEHO € OCHMBa4 Ha

mkoaara ,Mypano,. Mapko i

Bacautu Oermre aabaHcKku

IIKTOP KOj ce poAn Bo Bewne- VER A IMMAGINE DI MARI

SANTISS. DEL BUON CONSIGLIO

Che fi venera nella Chiefa dei PP . Agofliniani-
di Gennazzano .-

Recstarete tre Ave Maria al Cuore puriffimo

nuja 1 TOj Oellle Ha ICTa

nikoaa. Kako mocaeauita Ha di’ Maria-.
X O'RéZéOfNE.
- MaviaSS. de2 Buon Confiplio io vi recito 3.-
OH_ITeTYBaI-beTO Ha HMKTypa Ave Varia in onore del Vaﬂgo-Puri[r. Cuore ,

€ non voglio offendere il voftro-Divino Figliuolo ..
Ta, BO TOAIHUTE 1955-1959, e Vi dimando 1L Buon configlio per far la volonta
di Dio y e di Vai ;e vi dod il Cuor mio nelle vofire
Santifs. mani .. Finalmente vidimande la gra-

HaHpaBeHa peCTaBpaHM]a Ha zéa IN. fe & efpediente all Anima mia; fe nd, me
ne fid raflegrato alla wvofira Santifs. volontd -
OoBa NIMKTypa. 15 roaunm mo- Ave Maria .

AOIIHAa eJeH  aBIyCTUHCKU

OMCKyII 'O OTKpMBa MMETO Ha aBTOPOT BO jaKaTa OKOAY BpaTOT Ha
o0OaeKkaTa Ha 4eTeTo, KOja I'o Ap>KM rocrofata Ha goopuort coset. Ce
OTKpI JeKa BO OBa NMUKTypa e HammmaHo : “A. Viva..fecit.”, mTo
3Haull JeKa aBTOPOT Ha MUKTypata e AHTOHMO Busapuum. Ad-
peckoto Bo ['enesano so nponopunn 45,5x31 1M, e 440 Ha AHTOHIO
Busapunu, xoj mnoseke aejcTByBaiie BO Benenuja u ce cayum osa
MypaJHa NUKTypa Ja Ouge yHampegeHa Bo 1476 roauna. ABTOpOT
NUKTypupaa adpeck Ipej oBa OBa IoauHa, HO Oellle ITIOKpUeHa U
KOra cakaa Ja cTaBaaT KOH304a (Hocad, cToA0) 0AMCKy A0 NMKTypaTta
U TUIICOT Ce pacliagHa U M34e3e Ha BUAeAlHa AeKa BO TOj Ael MMallle
MypaJHa IMKTypa M Torall ce 3eMa Kako II0JapOK 04 HeDOTOo 3a
HapoOAOT U Baka 3allo4yHa AereHgata. VIMa mucaema geka agppeckoT

Bo I'enazaHo ro IIMKTypupaa T'enToae CI)E:l6p]'/IaHO.
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Tpeba aa ce uma npeasua gexa 6orarata Baosuiia Ilerpynmja aa
I'enasano Oemre aHraxupaHa Ja ja peHoBupa IIpksaTta Bo ['enasaHo,
KOja OCTaHaZa MHOIY paclajHaTa M KOra ce HIpOIIMpM BecTa 3a
AereHJjara Ha ,rocrofa o4 Ckagap” geka rmoberHada 1 ce cIiaciaa o4
TypLuTe Kako egHo uyo o4 Ckagap Bo I'enasano, Oeme npudanHa 3a
KaTOAMYKNUTEe BepHUIM BO I'eHasaHO ga gaBaaT mapm 3a OBa PEHOBU-
pame, xou Bgouuara Ilerpynuja ga I'enasano ru npeasuanaa, HO
BeKe I'l HeMaJa 3a peHOBUPArbeTo.

Ho, eano memro ocranysa HEOTKPMEHO 3a ACHEIIHUTEe UCTOpUYa-
pu: Kako ce cayun appeckoT Ha AHTOHMO Busapunm ga ce ImKTy-
pupa BO IIUKTYpPa, KOja ja IIpeTcTBaByja

ABajitata caeaetean o4 AabGauuja Fept u ge Ckaapuc ucripakajiu
ja rocriorara og Ckagap mpexy
jagpanckoTro Mope a0 l'enasa-
HO, 3HauM 300poT He e adppec-
KOT Ha IIpKBaTa Ha I'enasaHo,
TYKy 3a IMKTypaTa 1 Kako ce
A0jae A0 TO] MOTUB, 3a Ja ce
co3Jaje OBOj NO3HAT MOTUB BO
LIeAVOT CBeT.

MoxxeOnu Oemre mpuyumHa-
Ta Aa ce peHOBMpa LpKBaTa Ha
I'enazano 1 mpeky oBa JAereH-
Aa MOXea Ja cobepaT mapwu
Baosunata Ilerpynma aa I'e-

He3aHO u ABTTYCTUMHCKUTE

MoHacu Bo l'enasaHo, 3aToa-

IITO aBryCTUHNITE BO OBa Bpe- Eona noncka nuxkmypa 00 19 gex.

Me He Oea BO 406pa (1)I/IHa- Ionremysarsemo na cocnorama 00 Cxadap co
cnedemenu kon Hmanuja.
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HCIICKa COCTOj0a, KaKo IIOpaHo.

IInxrypara Ha rocniofata oa Ckagap Iogo0IjHa CTaHaJa IIO3HaTa,
a He BO Taa roAMHa Kora e , OTKpueH, adpeckoT Ha AHTOHIO Busa-
puHM Bo ITpKBaTa Ha ['enasaHo.

Kako a0jae 240 Toa oBa ga moberne o4 AabaHuja, OCTaHyBa Ja ce
UCTpa’kyBa, HO ceKako TpeDa 4a nMa HemTo co Penrybanka Benenuja,
3aTOAIITO NUKTOPOT AHTOHMO BuBapmnm aejctsyBaa MHOIy Bpeme
BO Beneruja, xkagemro mMa AaOGaHIIM, KOU ea IIpecedeHN YIITe O/
spemeTo Ha Ckengep0Oer. Jaan uMa Bpcka co NUKTypaTa Ha /oHNKa
Kacrpuotu oBa mro ro roneaa co cede? Osa He 1o 3HaemMe, HO TpeDa
Aa UCTpa’kyBaMe BO OBOj IIpaBell, MaKo roguHara Ha /loHnka u roau-
HaTa Ha I'eHasaHO He ce coBmaraaT, HO ce 3Hae AeKa KOHTaKTHUTe Ha
KacTpuoTtute npeky Benenuja m Hamoan Gea nmopano. U eano mpa-
mame Tpeba Ja ce pencTpaxkyBa BO OBOj IIpaBel], IIITO ce O4HecyBa Ha
rocriorata Ha Ckagap: KakBa yJAora Urpaa apOpelnTe 3a OBa, 3Haul
3a 4ea0TO Ha AHTOHM BumBapunm Bo I'enasano? Mucanme agexa mMma
rozema yJora, HO 1 oBa Tpeba 4a ce uctpaxysa. Kou 6ea Touno I'ept
n ge Ckaasuc, ApajiiaTta ,caeaerean, Ha rocrnofara og Ckagap, o4
kazeto Bo Ckagap npexy Jagpanckoro mope g0 I'enasano. Ceymre
HeMa TOYHM I10AaTOLM 3a OBU ABe AMIla, HO Kako IITO ce rieja JAe
CkaaBu msraega He Oma AabaHell, HajMaAKy cIOpes UMETO Koe
durypupa opae, 3Haun JeKa 1Ma BpcKa CO CAI0BEHCKO IMe.

IToTouHO raaBHOTO Ilpamiame 3a rocrofara o4 Ckagap Tpeda
Aa Omge kakBa Bpcka mmaire co CxkengepOer? Hajmaaky mpeky
Benenuja n nukropor AHTOHNO BuBapmHmu mMoxe Ja 1MMaa HeKakba
BPCKa 1AM BO TEeKOT Ha Heropara mnocera Bo Pum, 3saroamTo
Busapunu aejcrsysaa n Bo PumM 1 Bo 1454 nmukTypupaa BO My3ejoT Ha

Barmkan Tokmy Bo ucrara rognHa kora Ckengepoer 6ma o Pum.
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Ce mocraByBa mIpalllameTo Kako TOKMy MypaJHaTa IUKTypa Ha
rocriorara Ha A400puoT coseT Bo ['eHazaHO, Koja ro MUKTypupalie

AHTOoHMO BuBapunu ce aerengapusupa aexa gojae o Cxagap?!

HTuperoemo na zocnoéa na dobpuom coéem 6o Eepona

Co mnocraByBameTo Ha rocriofata Ha Ckagap Bo I'enaszaHo, Taa
OoTTaMy Ke 4001e eAHO HaTaMOIIHO IIMpee He caMo Bo VTtaanja, HO
U BO ApyTu AeAoBM Ha EBpora. 3aeaHO co Hea Ke I1aTyBa U AeTeHjaTa

Ha AoafaHneTO 1 IIOCTaBYBambeTO BO I'enazano.

EaHa roaema oMol BO IIMpPeeTo Ha OBa purypa/ MUKTypa Ha
rocriofata Ha JAOOpPMOT COBeT BO IepMaHO(POHCKUOT PermoH ce
IIOBp3yBa CO e4HO IaTyBamhe Ha pOMaHCKMOT KaHOHMK AHApea baun
(apOpemt?) og 6asnankara Ha Csett Mapk 3a I'epmanmja. Toj Bo 1734
BO ['eHaszaHO e AeKyBaH 04 elHa JdellpecBHa 001eCT I 04Ay41Aa Aa TO
AUCTpuOyMpa AMUKOT Ha rocmnorara. 14 roamHm mnogoiiHa, Bo 1748
roAuHa, Toj Auctpudyupaa 97 000 Hej3auHI TpUMepOLN Ha KOIIUY BO
xapTuja.

I'enepasoT Ha aBIyCTMHILIMTE OBa MHMLMjaTHBa ja HOTBPAU BO
1753 roauna. Co moMOIII Ha OBME AMKOBU C€ MUCAU A€Ka Ce A€4eHU U
Apyru pasHu Ooaectu. V1 cBemrennkor Bo ApOepuja Credano
Poaora, aAp>xu eqHa konuja Ha rocriorara o4 Ckagap so C. bepHageto
Yaano so Kazabpwja. Toj 11o 1moBog, ogp>KyBameTo Ha eJHa MIca BO
aATapoT Ha 1pkBaTa BO I'enazano Bo 1713 roguna, Gerre uspasgyBaH
TOAKY MHOIY, IITO OAAy4M Aa 3€Me ejHa KOIlMja, Kako IITO Ke ja
Hapeue TOj, Ha ,,Aa0aHcKaTa >KeHa,,.

Criopeg, m3pecTyBambeTo Ha IMKTOpOT Ayasur Toxm, kora ro
nocetna Bo 11 jyuu 1747 roauna, nukrtypa/ gpurypa Ha rocrorara o4

Ckagap 10 raegaa u mpoMeHaTa Ha OouTe U IIOrAe40T Ha AMKOT Ha
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rocriorata. Kapaunaaor co aabancko norekao Aaekcangap AabaHu
B0 1734 roguna msrpagua eiaeH HOB aaATap, IIpe Koj ce masea 13
AaMOm oa cpebpo. Ho komumre Ha oBa durypa gobmpaar roaem
3aMaB Ha AucTpuOyupambe Bo 18 ek. Konmure co nukrypa u rpasypa
ce aucrtpuOympaaT OcoOeHO O/, aBIYCTMHCKUTE CBeIITeHMUIM Ha

T'enasano.

Bo Bpcka co mojaByBameTo Ha AMKOT Ha rocriofata Ha A400pUOT
coseT BO 1878 roauna, Buxap I'enepaa na Auoxkesara na Cxagap my
INUITyBa MICMO CO MHCHUCTMpadKa COApP>KMHAa Ha HavyaAHUKOT Ha
artocroacka Mucuja o Enmp. Tamy ce nmadpopmupa 3a Maaarta IJpKBa
KOja Omaa BO ImagmHaTa Ha 3aMOKOT Bo CKkagap 04 KaJeIlTO >KeHaTa
Ha Ckagap ce Hoceda Ha 4YyJeH HauMH BO Tyfa 3eMja, 3Ha4M BO
I'enasano, oTkako 3emjara Oellle OKyIMpaHa 04 OTOMaHUTe.

/JoafameTo Ha OTOMaHUTe YHUIITUAO Ce, 3Hally, TeKCTOBH, AyTe,
HO TOa IITO He ycrealo Ja ce Opuille 01110 ceKaBameTO Ha XpUCTU-
jaHuTe AeKa 4y40TBOpHa ¢urypa ce 300pysa Jda IOCToela BO Ha-
ceabara Bo rpagor Ckagap, HapedeHa Aam ber Maxaaa (Ali Begh-
Mehalasi), 1 napOopMuUpajkn Jeka HHUe YeCcTO M Ce MOANME Ja ce
BpaTy BO CTapOTO MecCTO.

Kon m raegaa mocserysamaTta Ha AaDaHIUTE BO AOMOT IIpej
cakpucTujata Ha 'eHasaHOH, CAMKIUTe, CPLIETO, 3HAMMUIba, CAaBejuniba
U CTaOMAM3aTOPCKUTEe IIMHM 3a CKpIIeH! HO3e Ha JelaTa, 00./eka,
KpyHCKM pycTad u MHOry Apyru camkn oz 30 roanan Ha XX Bek, KOj
ro IIOKaXkyBaaT JoAraTa Iipoliecuja Ha AaDaHIUTe, Kako Tue
MapIypaar BO BpaTuTe Ha I'eHasaHO 1 Kako Tue ce TypKaaT IIpe/
IIpKBaTa, TOj CO CUIYPHOCT Ke My BepyBa Ha U3BeITajoT Ha

aBI'yCTMHCKaTa YMETHOCT 3a TEeCHUTE BPCKUI Mefy A/l6aHLU/ITe u
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I'enasano. OcobeHo TecHaTa Bpcka Ha Aabanuure Bo lrtaamja co

I'enaszano nMa cBoe 3HaYeme.

IITupervemo 6o I'epmanuja

IIpunnesara Ha basapmuja Bo 1760 roauna Mapua AnToHna eaHa
KoImja Ha OaarocioseHaTa (Qurypa co AMKOT KOj ce Haofa BO
I'enasaHo 1 goHeceH BO MIHX€eH I M ce 4aBa Ha aBI'yCTMHCKUTE CBe-
mteHuiy. ITpunnesara Ha basapuja, 4Be roauHN 1ogoiHa QpUHaH-
cupa eAHa Koluja co AMKOT 3a Xodkupue Bo Jpesaen. Konmjara oa
MunxeH co BpeMe cTaHyBa M IIOYeTHa TOYKa 3a HEj3MHO IINpebe.
IToroa mupemeTto Ke ce peaausupa u Bo Kean, Majun, Axen, Ecen,
Byp3Oypr, Mynepmitag. Bo cymrtuna, mmpemeTo Ha KoIljaTa Ha
rocriofata Ha AOOpPMOT COBeT € TOAKy roleMa BO IIPKBUTe HU3
I'epmanmja, 3amITo IIOKa>kyBa
(¢akroT geka gocera HUKO]j He T
peructpupasa cute Tue LIPKBU U
KalleAy A OpUBaTHU Mypaau
KaJe Taa ce Haora.

Bo 1967 roaunna Bo Kunsen-
aep ce Qopmupa OpaTCcTBOTO
Mapmuja Ha g400puoT coset, Taa
ce cexapallle ceKoja IIpBa Hejeaa
Ha MecerioT. Bo AxeH ocBeH IITO
ce obokasarie, Bo 1771 roauua
ce o0jaBu 1 ejHa KHUTa CO MO-

auteu. Bo texkor XIX Bek, ce

3roaeMyBa pa3HOBMAHOCTA Ha

Tocnora 00 Cxadap na anmapom 80
Cmughecmamce (Tupon).Cnuxa 3. Axmemu

BakBuTe KHUIrM. Ha oBme xHuru

UM IIpeTxoJelle InpeAroBop, BO
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KOja ce oOjacHyBallle Ha JeTaleH HaulMH JMCTOpMjaTa Ha AereHjaTa Ha
IIpeMIHYBabeTo Ha HejsuMHnoT Auk o4 Ckagap Bo I'enHaszaHo, KOj
IIOZOITHA IIOCTEIIeHO Ke ce TprHe 04 IIOAOLIHeXXHUTe U3JaHuja.
Emmckonujata Ha Ecen ja mporaacysa rocrofata Ha 400pMOT cOBeT
KaKoO Hej3MHaTa IIpaTpPOHa, MaKo TyKa e II03HaTa I104 UMeTO ,, 31aTHa

Maomna na Ecen,,.

ITupervemo 60 Aecmpuja

Penpogyniupann kKonmm Ha rocriorata Ha AOOpPHMOT COBeT Ke
HajaaT MIpuUCTall ¥ BO KalleAUTe M pa3ANMYHNUTe aBCTPUCKM IIPKBIU.
Camo BO Buena, 40 mepmogoT 1o BropaTa CBeTCKa BOjHa umaiie 5
KareAu U ITpKBY, Kaje ce Haofallle AMKOT Ha OBa Irocriora.

Bo 1754 roguna At Kacnat Illeypep, AoHecoa egHa KoIlMja Ha
AuKoT Bo ['eHasaHoO BO IIpkBaTa Ma-
HacTUp Ha OocuTe aBrycTMHINU (Ae-
Hecka 1pksa Ha St. Rochus n Ce-
Oactujan) Bo Buena. Taa Geme cra-
BeHa BO CTPaHMYHMOT JeA Ha aad-
TapoTr, HO BO 1759 roamna 110
’xeabaTta Ha Mapuja Tepesuja, koja
ro obo>kapallle MHOTIY, Oapalie Ja
ce craBM Hag aaTapoT. ADaTroT Ha
Crudr Cramc. Pontepuyc Cenaep,
Bo 1757 roaumHa oOe3besyBa eleH

AVIK Ha TOcCIiofa Ha 400pMOT COBET

3a nucTepmaHCKaTa LpKBa U BO Te-

KOT Ha CBedeHaTa IIpolleciuja Tpe- (Focnor c
ocnorata og Ckagap BO

0aao Aa ce HojaBI/I €AHO BUMHOXXUTO LWWnaTtanpeHuen Bo LBajyapwvja,
cmka A Pamaj)

co eaHa acuMHaHTHa YyOaBMHA.
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baarocaosenara kormja Bo I'enezano u mocrasena Bo Ctudgt Cramc
(Tupoa), xako Ke raegame 1oJoay, Ke cTaHe U BAMjaTeAHa TOYKa 3a
He3MHOTO IpOIINpPYBambe 1 BO KaToAndKknuTe Ipksy o IIBajuapuja.
Baka rocriofata Ha 400OpMOT COBeT ce IIpOIIMpPyBa U BO Ilela
ABCTpMja U Hej3e My ce IIOCBeTyBaaT MAM BO Hea ce CTaBaaT KOIMM Ha
0BOj AuMK BO Hmneaopocropmu 7 npkm um kameau; byrenaanaga 5;
Crenepmapkr 24; Kamren 15; Obepocrepenu 6; Caazoyypr 26; Tupoa
34; Bopaabepr 9; Cyarupoa 3. Cekoja 04 OBUe pelpoAyKIUN MMa
CBOja MCTOpMja IITO HUE 3apaAy NPUPOJaTa Ha TEKCTOT He I'M TPeTu-

paMme BO A€Taall.

Tuperomo 13 penpodyxyuume na zocnotama 00 Cxadap
Hu3 ypxeume 60 Illleajuapuja

Bo mpksurte, KameamrTe M pasHUTe IIBajIlapCKM MaHACTUPU TO
HaofaMe CBeTMOT AMK Ha rocrofara 3a Koja 300pyBaMe, O MMUIbaTa:
“S. Maria de Buon Consiglio”, “Mater boni Consilii”, “Mariavom-
GutenRath”. Bo permonor na IlIBajijapmja, Koj HekoraI Impuiiaraiie
Ha Enmckommjara nHa KoHcraniga,
nMame Hag 100 auxoBu Ha rocrora-
Ta Ha 400pPUOT COBeT.

Bo omnmito Tpeba Aa ce rogsaeye
AeKa IMpereTo Ha TaKBUTe CBeTU
AVIKOBYM He TIIO3HaBaaT TIpaHUIIN.
Baujanmjara so IIBajuapuja goara-
aT ocobeno og Cramc na Twmpoa
(ABpctmja). Bo 6aarocaosenara xo-
muja Bo l'enasano m craBeHU BO

Crudpr Camc (Tupoa), cranysa n

BAI/IjaTe/lHa TO4YKa 3a HejSI/IHO npo-
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HIpyBame 1 BO Karoandkure npksu Bo IlIBajunapuja. Kako mro e ce
CAy4M U BO HEKOAKY APYIM MecTa 0oA0IIHa, BO 1757 roauna, 3a ripo-
I PYBabeTO Ha rocrorara Ha 400puoT coseT BO MaHacTupoT Cramc
ce OCHIBa eAHO OPaTCTBO, KOja Ke IoMara BO IINpPeneTo Ha AyXOBHa-
Ta C/a Ha rocrofaTta Koja Aekysa. CBeIITeHUIINTe Ha aBIyCTMHCKaTa
HapeA0a IO OCHMBAaT caMITe HUMBHOTO OPaTCBO BO PasANYHU 3eMjU.
Baka, B0 Ppajoypr Bo 1766 roguna ro ocansaat “Confraternité du bon
Conseil". bparcrsa 3a Mapuja Ha 400pMOT COBET ce OCHMBaaT U BO
apyrm Mecra Bo IIBajuapmuja: xako Bo A0TBMA Al (1774), Aan-
arercena (1776), Paun AY (1776(, Xeprucsua AY (1780), Musna AY
(1824), (1824), Mensnay AY (1827), Xurannren Al' u Pomanmopn CI'
(1pea 1767).

Boonmro Moxke ga ce Kaxke geKa IPOIINPYBameToO Ha AUKOT Ha
rocriofara Ha aobuor coser Bo IllBajuapuja Bo XVIII Bek mmaaa
BAMjaHMe o4 Tpu cTpanu: I'enasano, CtaMc 1 04 aBTYCTUMHCKUTE CBe-
mrenuny Bo ®Ppajoypr. Hekon og aukosute xou ce so IllBajuapuja
AoafaaT og I'enasaHo, kako Taa BO MaHacTupoT Horkepcer Bo CaHT
l'asen, EmenOax na /ynepn. Kako nmpumep moxe ga ce 3eMe u
TpaHcepoT Ha eJHa ,KOIlMja, Ha CBETUOT AMK o4 I'enesaHo 3a BO
Borcrenn Al Bo kameaarta Ha ,Mapuja Ha 400puOT coBeT, Koja ce
IIOBp3yBa co eaHo uyA0. OBoj auk Oemre rogapen oa CraHnucaayg BOH
IMMmua n borcrenn. OBo 110 cMpTa Ha TaTKO My BO 1766, 3aeaHO co
HeroBnoT Opat, @pann JKosed ja mpezemaat BaacTta og borcrenn. Bo
oBa Bpeme CraHucaay Oellle yITe BO 3a4ada Kako A€yTHaHT rap/e BO
cay>k0a Ha KpaaoT Ha Hamnoan. Toj Bpakajku ce 3a CMPTHUOT CAy4aj,
3eMa 1 eaHa ,,KOIlMja, O/ rocrofaTta Ha 400puoT coseT o/ I'eHazaHo.
Cnopea xpoHukata Ha ceMejcTBOTO IIIM1A BO TEKOT Ha I1aTyBarbeToO
Ha MOpe ce M3AUTHyBa edHa cuaHa Oypa. Kako maTHuiure, taka u

BO3auyuTe Ha 6pO,ZI,OT ru ob3emMa roaem CTpas. CTaHI/IC/laYC BO Tue
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MOMEHTH OAY U TO 3eMa AMKOT Ha rocriofara ¥ cuTe ce IIOKAOHyBaaT
npeJ Hej3e M ja Moaar 3a nomom u cnac. [logonna ce cmmpysa
OypaTa u cuTe ce criacysaaT. Bo ucrara roguna CraHucaayc oaay4dy-
Ba AMKOT Aa My I'O II0gapy Ha KalleJaTa BO HeToBOoTo MecTo. OB0j AMK
1o QpaHIyCKTe Hallagu ce omTerysa. Taka, Taa Bo XIX Bek ce
3aMeHyBa 0/, e4eH HacJAeAHMK Ha JMICTOTO CeMejCTBO, Kaje He ce raesa
CaMO TeCHMOT AMK Ha rocriofaTa, HO ¥ UICTOpHjaTa Ha CIIacoT BO Opo4.

CaMmo 3a maycrpanmja 4a IIOTeHI[UpaMe ejeH MHTepeceH ¢par-
MEHT KOj I'O HaofaMe U JeHecKa BO KaTOAMYKMOT KaHTOH Ha AIleHIiea
(Apenzell) kage e msaoXxeHa camMKaTa Ha Tocriofata Ha A0OpMOT
COBeT, Kaje M3JeryBa geka BO BpeMeTO Ha BepCKUTe KOH(PAUKTU BO
IIIBajirapuja OHOCHO HOMely KaHTOHOT AIeH3eAHepPXO4eH, KOj ce
AOMMHUpaIIe 04 KaToAunuTe 1 AneHseaaycepXxodeH 4OMUHIUPaH 04,
IIpOTeCcTaHTH, AMKOT Ha rocmorfara o4 Ckagap o4 mnpsurte Oelile
3alITUTHUK O/, AOIIOTO M CBeTHIla Ha Ilo0esaTa, TOKMY KaKO BO
IIpuMepoT Ha AaOaHIUTe BO OTIIOPOT IPOTUB TypILUTe.

HazaBucHo o4 BUCTMHUTE OKOAY AMKOT KaKO TaKOB, MCTOpUjaTa
Ha AMKOT Ha rocrnofaTta Ha J40OpMOT COBeT CO HEej3MHOTO IIPOIIUPY-
Barbe BO pa3anMyHM 3eMju Ha EBpomia m cBeTOT, I'm OCTaBMAa CBOUTE
Tparm Kako rocrnora co norekao o4 Ckagap. HaaBop o4 orBopenmnte
UCTOPUCKY M (PAKTUYKH aCIIeKTV OKOAY Hej3UHOTO ,,I10AeTyBambe, BO
Wraamja, ¢paxT e gexa mmallle Bpcka CO HEKOAKY BUCTUMHCKU al0aH-
CKI MICTOPMCKM HacTaHH, 3Ha4ajHM BO TOa BpeMme.

I'ocriorara o4 Ckagap aeHecka ce HOCM M KaKO 3HaK Ha Hajro-
AeMata 1ipkBa Ha AaOannure Bo Iby Jopk (CAJ) mam karoamukara
Mucnja o Ayueps, IlIsajuapuja.

Og oBa mITO NIOTEHIMIpaBMe M3/A€ryBa AeKa MaMe e4Ha BeKOBHa

AVIHYja Ha HacAe/ACTBO, HOCeHa I YyBaHa BO IIOTCBecTa Ha al0aHerloT,
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KaKO IporpamMuparse OJ reHepalyja BO IreHepalyja, Koja uMa oapa3s

n AeHecCKa.
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ALBERT RAMA], ZEF AHMETI

St. Galen, Switzerland

THE LADY FROM SHKODRA AND ITS EXPANSION
IN EUROPE AND SWITZERLAND AFTER THE DEATH
OF SKENDERBEG

"That very day when she left us
Thousands of darknesses covered us
Come back you Lady of a Good Council

Lead us into peace and divinity".

This is one part of the old Albanian folk song inspired by the
"Departure of the Shkodra Lady to Genazeno in Italy". This song has
a part of the history in itself, especially since it refers to the words "a
thousand darknesses covered us", which is not the subject of the

analysis in this text.

Gjergj Kastriot Skenderbeg was not only a soldier, but also a
leader of the Albanians for many years. Before his death, the whole
of Albania was occupied by the Ottomans. This was not easy situa-
tion for the local population. Skenderbeg died in 1468. A year before
in 1467, a turnaround was achieved for the Albanians, because this
year marks an interesting event and left great impressions on the

history of the Albanian people, especially those of Catholic religion.
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According to the legend, this year marks the passage of the "Lady
of the Good Council" (Madre del Buon Consiglio) to Italy, preciselly
in Genazano, or as it is known in the folk language "Lady from
Shkodra". Historically, the legend of the passage of Lady from
Shkodra to the Church of Genazano is supported by the fact that in
the 15th century, there were several waves of imigration from
Albania to Italy. The first wave took place in 1488, then the second
was in 1467, in the year of "flying" of the image of Lady and the third
after the death of Gjergj Kastriot and the Ottoman occupation of
Albania. Between the years 1448 and 1774 there were several waves
of migration. The legend needs to be created due to some event of
that time that we can not explain, which contributed to the birth of

this legend of Flying.

It should be noted that the Albanians in Europe became famous
through the work and life of Skenderbeg. This was made possible by
the historian Marin Barletti with his two works entitled "The Siege of
Shkodra" written in Latin (De Obsidione Scodrensi), published in
Venice for the first time in 1504 and "History of Skenderbeg"
(Historia de vita et gestis Scanderbegi Epirotarum principis, 1505-
1508), which was translated into several European languages and has
been used as source of information for other publications in different

languages.

But here it should be emphasized that the "Lady of the Good
Council" helped Albanians to become known in Europe in several
districts of the Catholic Church and of course this happened through
Genazano, near Rome. As the Kastriot family seems to have been
related to Mary, the mother of Jesus. This is confirmed by the
painting that Donika Kastriot took with her from Albania, after her
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migration from Albania to Naples and from Naples to Valencia at the
Alfonso's wife, Katarina, whose painting is stored in the church in
Valencia, preciselly at the grave of Donika and of Katarina, in the
monastery "El Real Monasterio de la Santisima Trinidad de

Valencia". In that painting, Mary is painted with Jesus as a child.

The legend says that during the Ottoman occupation of Albania,
the figure of the Lady of Shkodra flew from the wall of the church of
the Shkodra castle and headed for Italy, first in Rome and then in
Genazano, close to Rome. The sending of the Lady Shkodra was
done by two people, called Gjerg and De Sclavisi (Georgio and De
Sclavis), accompanied by angels. The legend narrates that during her
journey to Rome, the waters of the
Adriatic Sea were converted into
marble and in Italy the Lady arrived
on April 25, 1467, in Ganesano, near
Rome. With the appearance in this
church, the bells started to strike by
themselves and without interruption.
According to the registers in a book
from that time, from April 27 to
August 14, 1467, there were 159
different miracles in this country, and
since the number of miracles was so
large, the Augustinian priests of that

time stopped to keep further

registers.
The painting that was
brought by Donika Kastrati In the most of the paintings or
E,rf),-T..iI t.’f‘f‘,'?:, painted by | ¢ oscoes the departure of the Lady of
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the good Council was depicted accompanied by two persons (Gjerg
and De Sklavis) and angels while she was crossing the sea. Not yet
set up in the new state, she begins to do wonders, such as treatment
of diseases, of course according to the legends. But Lady Shkodra's
"flying" can be understood as a metaphore for the departure of the
Arbanians as Christian refugees, who probably took with them the
Lady of Shkodra. This topic has not been explored as it should until
today. After more than 500 years Genazano has been turned into a

single goal for many Pellegrinians.

Let's leave the legend aside and emphasize that the murals of
Genazano were made by Antonio Vivarini, who is also the founder
of the Murano School. Marko Basati was the Albanian painter born in
Venice and he was attending the same school. Due to the damage to
the painting in the years 1955-1959 restoration work was done on it.
15 years later an Augustine bishop revealed the name of the author
in the collar around the neck of the child's clothes, held by Lady of

o the good Council. It was discovered

d ek
A

that on it it was written: “A Viva
Fecit”, which means that the author
of the painting is Antonio Vivarini.
_ And the fresco in Genezano with
. dimensions 45.5x31 cm, is a work of
Antonio Vivarini, who was more
active in Venice, and this mural

painting was promoted in 1476.

The fresco of the Lady of
the Good Council in the
church of Genazanona, by | before this year, but it was covered
painter Antonio  Vivarini,

The author painted the fresco

and when they wanted to put a
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console (pillar) close to the image, the
gypsum collapsed and became
apparent that in that part there was a

mural painting. This was eceived as a

gift from the heavens for the people
and it started the legend. There are

M
opinions that the fresco in Genazano “ZEx.zimmaGINE DI MIRL;
Cle fi veneranella Chiefa dei PP . Agofiinians-
di Gennazzano .
Recitarete tre Ave Maria al Cuore puriffimo
di Mavia .
OR A4 Z 10N E,

MariaSS- de2 Buon Configlio io vi recito 3.-
Ave Maria ; onore del I;oﬂya-Puri[_r. Cl'uorlt,
. . ¢ non voglio offendere il voftro-Divino Figliuolo ..

It should be taken into considera- Vi dimen do 11 Buon configlio. per far la volont 3

di Dio y e di Voi , evi dd 1. Cuor mio nelle vofire
Santifs. mani .. Firmlm;nle 'ui'dimam? la gra-
1 1 1 zia IN. fe & efpediente all Anima mia; [e nd, me
tion that the wealthy widow Petruccia e E e Bl A il e kN

Ave Marvia .

was painted by Gentole Fabriano.

Da Genazano was hired to renovate

the church in Genazano that remained very decayed. When the news
broke that the "Lady of Shkodra" escaped and was saved from the
Turks it was sort of a miracle for the Catholic believers in Genazano
so they were giving money for its renovation. The widow Petruccia
da Genazano needed greatly these finances for the renovation.

But one thing remains undiscovered for today's historians: how
did the fresco of Antonio Vivarini come to be pictured with the two
followers from Albania, Gjergj and De Sklavis, sending the Lady
from Shkodra through the Adriatic Sea to Genazano. The main issue
is not the

fresco of the Genazano church itself, but how was created this

motive that became famous in the whole world.

Perhaps the reason was to conduct renovation of the Genazano
church and through this legend resources could be collected by the
widow Petruccia da Genezano and the Augustan monks in

Genazano because at that time they were not in good financial
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condition as they were previously. The letter of Lady of Shkodra
later became famous but not in the year when the fresco of Antonio
Vivarini was discovered in the church of Genazano.

How it happened that she escaped from Albania remains to be
researched, but of course there should be something related with the
Republic of Venice, because painter Antonio Vivarini worked for
long time in Venice, where there are Albanians who migrated there

since the time of Skenderbeg.

Is this connected with Donna Kastriotti's paintings that she
brought with her? We do not know this, but we need to explore the
possibilities in this direction, although the year of Donika and the
year of Genazano do not coincide, but it is known that the contacts of

the Castriotti through Venice and Naples were dating from earlier.

And one question needs to be researched in this context, which
concerns lady of Shkodra: what role did the Arbareshis play in this,
i.e. the work of Antoni Vivari in Genazano? We think it had an
important role, but this should be researched. Who were exactly
Gjergj and De Sklavis, the two "followers" of the Lady of Shkodra,
from the shrine in Shkodra through the Adriatic Sea to Genazano?

There is still no accurate data for these two persons, but as it
appears, De Sklavi seems not to be an Albanian, at least according to
the name that appears here, meaning that he had a Slavic name.
More precisely, the main issue for Shkodra's lady should be what
kind of relationship she had with Skenderbeg? At least she had some
connection through Venice and the painter Antonio Vivari or during
his visit to Rome, because Vivarini worked in Rome and in 1454

painted in the Vatican Museum, exactly the same year when
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Skenderbeg was in Rome. The question arises how exactly the mural
pictured by the Lady of the good council in Genazano by Antonio

Vivari become legendary after coming from Shkodra?

The expansion of the Lady of the good council in Europe

By moving of Lady Shkodra to Genazano, she underwent further
expansion not only in Italy, but also in other parts of Europe.
Together with her the legend of the arrival and setting in Genazano
was also traveling. One great help in the expansion of this figure of
the Lady of the good council in the Germanic region is associated
with a trip to the Romanian cannon by Andrea Baci (perhaps
Arbresh) from the St. Mark's Basilica in Germany. He was treated in
1717 in Genazano for depression and decided to distribute the figure
of the Lady. 14 years later, in 1748, he distributed 97,000 copies in

paper.

The general of Augustinians confirmed this initiative in 1753.
With the help of these figures, other illnesses are thought to be
treated. And the priest in Arberia Stefano Rodota, holds a copy of the
Shkodra lady in St. Bernadette Ullano in Calabria. On the occasion of
the holding of a msass in the altar of the church in Genazano in 1713,
he was so happy that he decided to take a copy, as he would call it,
of the "Albanian woman". According to the report of the pictor
Ludwig Tohi, when he visited him on June 11, 1747, the figure of the
Lady from Shkodra he noticed the change in the colors and the look
of the figure of the lady. Albanian Cardinal Alexander Albani built a
new altar in 1734, in front of which 13 lamps of silver were burning.

But copies of this figure have received a great deal of distribution in
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the 18" century. Copies with
the painting and engravings
are distributed especially from
Augustinian  priests  from

Genazano.

Regarding the appearance
of the figure of the Lady of the
good council in 1878, Vicar
General of Shkodra diocese
writes a letter with a compe-
lling content to the chief of the
Apostolic Mission to Epirus.

In it he informs about a small

A Polish painting from XIX century, The flight of church that was in the slope of
the Lady of Shkodra with followers to Italy. the castle in Shkodra from

which the Lady of Shkodra was carried in a strange way to a foreign
land, i.e. in Genazani after the land was occupied by the Ottomans.
The arrival of the Ottomans destroyed everything, signs, texts,
people, but it was not possible to erase any memory of Christians
that the miraculous figure was existing inside a settlement in the city
of Shkodra called Ali Begh-Mehalasi, and people were often praying
that it returns to the old place.

The images and other elements in the photographs from the
thirties of the 20 century show the long procession of the Albanians
as they march to the doors of Genazano and how they are pushed in

front of the church. The reports of the Augustinian art about the close
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ties between the Albanians and Genazano could be considered

credible and has important meaning.

Expansionin Germany

Maria Anthony, Princess of Bavaria, in 1760 brought a copy of
the blessed figure with the image found in Genazano to Munich and
gave it to the Augustinian priests. The Princess of Bavaria, two years
later, finances a copy with the image of Hofkirche in Dresden. The
Munich copy over time becomes the starting point for its expansion.
Then its expansion continued in Cologne, Mainz, Achen, Essen,
Wurzburg and Munerstadt. In essence, the expansion of the copy of
Lady of Good Council is so large in the churches throughout
Germany, as evident by the fact that no one managed to register all

churches, chapels or private murals where there was a copy of her.

In 1967 Brotherhood Maria of the Good Council was formed in
Kinseiler, and she was remembered by procession every first week of
the month. In Aachen, besides being worshiped, a book of prayers
was published in 1771. During the 19 century, the diversity of such
books was increasing. These books were preceded by a preface,
which explains in detail the history of the legend of the crossing of
her figure from Shkodra to Genazano, which will later gradually be
removed from the later editions. The Bishopric of Essen proclaims
the Lady of good council as their protected figure, although there she

is known as the "Golden Maona in Essen".

Expansion in Austria

Reproduced copies of the Lady of the Good Council will find

their place in the chapels and various Austrian churches. Only in
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Vienna after the Second World War there were 5 chapels and
churches where the figure of this lady was present.

In 1754 St. Caspat Sheurer brought a copy of the figure in
Genazano in the church of the Augustinian monastic bishop (today
church of St. Rochus and Sebastian) in Vienna. It was placed on the
side of the altar, but in 1759 after the request by Maria Theresa, who
loved it tremendously, it was placed above the altar. Abbott of Stift
Stames Rogerius Seiler in 1757 provided one figure of the Lady of the
good council for the Cisterian church and during the solemn
procession a rainbow with a fascinating beauty should have
appeared. The blessed copy in Genesis was set in Stift Stams (Tyrol),
as we can see below, and it will become an influential point for its

expansion in the Catholic churches in Switzerland.

By this The Lady of good
council expands throughout
Austria and copies dedicated to
her image are placed in Niidos-
torich, 7 churches and chapels;
Buchenland 5; Steiermarkt 24;
Kamen 15; Oberstereich 6; Salz-
burg 26; Tyrol 34; Voralberg 9;
Sudtyrol 3. Each of these repro-
ductions has its own history,
which, because of the purpose
of the text, we do not examine

in detail.

Lady of the Good Council ovet the latar in
Stiftams (Tyrol), Painting 3, Ahmeti.
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Spreading of the reproductions of the Lady of Shkodra
through the churches in Switzerland

In the churches, chapels and various Swiss monasteries we find
the holy character of the Lady under the names: "St. Maria de Buon
Consiglio"," Mater Bon Consilii","Maria vom Guten Rath". In the
region of Switzerland, which once belonged to the Episcopate of
Constanta, we have over 100 figures of the Lady.

In general it should be emphasized that the passing of such
sacred figures knows no boundaries. The influences in Switzerland
come especially from Stams of Tyrol (Austria). The blessed copy in
Genazano and placed in Stift Sams (Tyrol), becomes an influential
point of its expansion in the Catholic churches in Switzerland. As it
happened in some other places later in 1757 the Lady of the good
- council was reason that in the
monastery of Stams a brother-
hood was formed which would
¢ help spread the spiritual st-
"4 rength of the lady of healing.
j‘ The Augustinian priests set up
| their brotherhood in different
countries. In 1766 they founded
the "Confraternit¢é du bon
' Conseil" in Freiburg. Brother-
hoods for Mary of Good Coun-
cil are also established else-
where in Switzerland:in Abtvil
AG (1774), Adilgensiel (1776),
Rain LU (1776, Hergisvill LU

(Lady of Shkodra in Shlataprenzel in
Switzerland, painting A, A. Ramaj). (1780), Inville LU (1824), (1824),
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Menznau LU (1827), Higgingen AG and Romanshorn SG (before
1767).

In general, it can be said that the expansion of the Lady's image
in Switzerland in the eighteenth century is influenced by three
factors: Genazano, Stames and Augustine priests in Freiburg. Some
of the figures in Switzerland come from Genazano, like the one at the
Notkersegg Monastery in St. Gallen and Eschenbach of Lucerne. An
example can be taken of the transfer of a "copy" of the sacred figure
from Genezano to Botstein AG in the chapel of "Mary of good
council", which is associated with one miracle.

This figure was donated by Stanislaud Von Schmidt and Botstein.
He, after his father's death in 1766, along with his brother, Franz
Joseph, took power in Botstein. At this time Stanislaud was serving
as a "leiutant guarde" in the service of the King of Naples. Returning
there for a funeral, he takes a "copy" of the Lady of Good Council
from Gonazano. According to the
chronicle of the Schmid family, a
strong storm rises during the journey
to the sea. Both passengers and the
drivers of the ship are overwhelmed
with fear. In those moments, Stanis-
laud takes the character of the lady
and everyone worships her and pray
for help and salvation. Later the
storm calms down and everyone was
saved. In the same year Stanislaud

decides to give the figure to the -

chapel in his town. This figure after

(Lady from Shkodra Shkodrés
the French attacks was damaged. So, | in  st. Gallen /Switzerland,

church Kotkersegg, photo by
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in the nineteenth century it was replaced by an heir of the same
family, where it could be seen not only the face of the Lady, but also
the history of salvaging of the ship.

Just to illustrate, let us emphasize an interesting fragment that we
can find today in the Catholic canton of Apenzell, where the image of
the Lady is shown: In the time of religious conflicts in Switzerland,
between the canton of the Apenselernoden, dominated by Catholic,s
and Apenselauserced dominated by protestants, the figure of the
Lady of Shkodra was one of the primary protectors from the evil and
a saint of victory, same as in the example of the Albanians in their
resistance against the Turks.

Regardless the truth of the figure as such, the history of the Lady
of the Good Council and her expansion in different countries in
Europe and the world left its stamp in these regions, mainly as Lady
from Shkodra. Beyond the historical and factual aspects of her
"flight" to Italy, it is a fact that it had connection with several real
Albanian historical events, significant at the time.

The Lady of Shkodra is today also portrayed as the patron of the
largest Albanian church in New York (USA) and the Catholic
mission in Lucerne, Switzerland. From what we pointed out, it turns
out that we have a centuries-old line of heritage, kept and guarded in
the Albanian subconscious, like programming from generation to

generation, which has its reflection even today.
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